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157th Season 


Handel and Haydn se 


Thomas Dunn, Music Director 


“A variety of delights... 
going tar beyond 
the choral focus... 


Patriot Ledger 


CELEBRATE NEW YEAR’S EVE WITH US... 


at Symphony Hall 
December 31, 1971, 8:00 p.m. 


HAYDN The Creation (Die Schopfung) 


(Complete in German) 


Soloists: 
Diane Higginbotham, soprano 
Richard Shadley, tenor 
Francis Hester, bass-baritone 


Chorus of the Handel and Haydn Society 


Members of the Boston Philharmonia 
Thomas Dunn, Music Director of the Society, conducting 


at Horticultural Hall 
following the concert, a do-it-yourself creation. 


Bring yourself, your favorite drink, and your best spirit(s) across the 
street to Horticultural Hall. 


We’ll provide plenty of food, and entertainment till... 


Dare to dress as you care — White Tie to Tie-dye. 


Concert tickets priced at $7.25, $6.25, $5.25, $4.25 and $3.25. If you wish 
to make reservations for the party, please include an additional $1.50 per 
person. Because of space the New Year’s Eve party must be limited to the 
fi rst 800 reser vanioiiss ‘Subscribers aud apa 
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Next Concert 


Friday, February 4, 1972 
Jordan Hall, 8:30 p.m. 


ALL-MOZART PROGRAM 


Symphony No. 29, K. 201 
One of Mozart’s first great instrumental 
works and a symphony of unflagging 


-good spirits. 


Arias for Soprano 

K. 344, 208 and 528 
Two of these arias come from neglected 
dramatic works of Mozart while the 
third is one of his finest concert arias. 
Soloist is Barbara Wallace. 


Contradances, K. 462 
A Quadrille, K. 463 

(with dancers) 
Dances composed by Mozart for the 
elegant balls and masquerades of imperial 
Vienna. 


_Musikalisches Wurfelspiel, K. 516f 


(with dancers and dice) 


. Following the composer’s instructions 


neasures of music will be assembled and 
concert in an order deter- 
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Ticket Prices Please send_____ tickets at $ each for The Creation. 
Aveqi seer os (I floor (first balcony 1 second balcony 
Bs 6605 Include an additional $1.50 per person for New Year’s Eve Party 
Cimigaids. reservations. 
D — $4.25 Please send_____ reservations at $1.50 each. 
E — $3.25 Name 
| Street 
| City ytd Ceje Srt eens 210) 
Enclosed is my check for $____, made payable to Handel and 
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Haydn Society, 416 Marlborough Street, Boston 02115. 


Ticket orders received after the Monday prior to the concert will 
be held at the Box Office. 


Please include a self-addressed, stamped envelope with your order. 
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Program subject to change. 
No refunds. 
Management and Public Relations music unlimited associates 
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Program Notes by Joseph Dyer 


HAYDN: Creation 


The beauties of nature have long been a favorite theme of lyric poets. Youth especially 
has an affinity for capturing in whatever media of artistic expression all the vitality of 
nature in its vernal freshness. Haydn (1732-1809), in the seventh decade of his life, 
committed himself to a celebration of this subject in song and succeeded in evoking the 
pristine splendor of nature as it came forth gloriously from the hands of its creator. This 
is what is so amazing about Haydn’s Creation: it is as if he, at the height of his powers, 
were able to look at nature with all the wonder and amazement that a child brings to his 
earliest experiences in the world of plants and animals. 

No child of the Enlightenment could have brought to the epic events of creation the 
sense of religious awe which the simple-hearted Haydn could. He possessed to a degree 
unparalleled before or since (with the exception of Bruckner) the perfect combination of 
complete musical mastery and childlike naivete. This happy circumstance enabled Haydn 
to write a work which in its totality has few, if any, equals — a work that in the words of 
Friedrich Blume “succeeds in being at once to the highest degree popular and in the 
highest measure consummate art.” 

The impetus which gave the world Creation came from England, Salomon, the 
impresario who had arranged for Haydn’s concerts in London, knew how impressed his 
visitor had been with English performances of Handel’s oratorios and sought out a 
libretto which he put at Haydn’s disposal. This libretto dated back possibly to the time of 
Handel and may have been prepared with the intention of interesting him in using it. 
Whatever the case its origin remains obscure and this original English text based on the 
Bible and Milton’s Paradise Lost is no longer extant. Baron van Swieten, anxious for a 
Haydn oratorio, offered to adapt and translate it into German. Die Schopfung required 
about two years of work from Haydn and it was a brilliant success when performed for 
the first time with the composer conducting at the palace of Prince Schwarzenberg on 
April 30, 1798. 

Creation was embraced by the European musical public with unprecedented 
enthusiasm. In fact, it would not be an exaggeration to say that the performance of this 
oratorio was an important goal for the founders of the Handel and Haydn Society as it 
was for the founders of the hundreds of choral societies which sprang up in the 
nineteenth century. Excerpts from Creation held a prominent place in the Society’s first 
concert (December 25, 1815) and in 1827 the Society brought out its own edition of the 
vocal score of Creation based on the London edition of Muzio Clementi. 

The most touching demonstration of the affection that Vienna held for Haydn took 
place at a performance of Creation in the splendid marble-walled Hall of the University in 
March, 1808. Haydn was so weak that he had to be carried in ona chair. He was placed 
next to Princess Esterhazy (for whom he had written his six great Masses). With her 
customary solicitude she placed her shawl around him to keep him warm in the chilly 
room. Beethoven was there and undoubtedly paid his respects. The emotional impact of 
all that transpired proved too much for the old man and he had to be carried away after 
the first part of the concert. His biographer A. C. Dies reports: ‘“‘Deep emotion was to be 
read in every face and tearful eyes accompanied him as he was borne off all the way to 
the carriage.’ This was the last time Haydn attended a public gathering; he died the 
following year. 

The concert in the University Hall was not a memorial service but a celebration — how 
could it be otherwise with Creation! A poem by Heinrich von Collin which was read to 
Haydn on that evening joins the assembly at which he was present with our own in 
Symphony Hall this evening. Though not the work of a great poet it speaks the truth: 


As to the Muse’s temple in this Hall 
Expectant happy multitudes now throng; 
So will the future’s sons come at the call 
Of thy Creation’s high and heavenly song; 
So will be heard the joyous cries of all 
At hallelujahs by thine angels sung. 
That which a man sings pure from his pure heart, 
Will from the heart of men not soon depart. 


[tr. Vernon Gotwals] 


(See Centerfold for Text) 





PARTI 


I. THE REPRESENTATION OF CHAOS 


i. RECITATIVE AND CHORUS 
(Raphael) 


Im Anfange schuf Gott Himmel und Erde, und 


die Erde war ohne Form und leer; und Finsternis 


war auf der Flache der Tiefe. 


In the beginning, when God made heaven and 
earth, the earth was without form and void, 
with darkness over the face of the abyss. 


(Chorus) 


Und der Geist Gottes schwebte auf der Flache 
der Wasser, und Gott sprach: “Es werde Licht!” 
und es ward Licht. 


(Uriel) 


Und Gott sah das Licht, dass es gut war, und 
Gott schied das Licht von der Finsternis. 


The spirit of God swept over the surface of the 
waters, and God said, ‘Let there be light’, and 
there was light. 


And God saw that the light was good, and he 
separated light from darkness. 


Il. ARIA AND CHORUS 


(Uriel) 


Nun schwanden vor dem heiligen Strahle des 
schwarzen Dunkels grauliche Schatten; der 
erste Tag entstand. Verwirrung weicht, und 
Ordnung keimt empor. 

Frstarrt entflieht der Hollengeister Schar in des 
Abgrunds Tiefen hinab zur ewigen Nacht. 


Now the grey shadows of the dark have 
vanished betore the heavenly beams; the first 
day dawns, Chaos retreats, and order stirs at 
last. 

Benumbed, Hell's spirits flee to eternity’s 
abysmal night. 


(Chorus) 


Verzweiflung, Wut und Schrecken begleiten 
ihren Sturz. Und eine neue Welt entspringt auf 
Gottes Wort. 


Rage, despair and terror go with them in their 
fall, and a new world takes form at God's 
command. 


IV. RECITATIVE 
(Raphael) 


Und Gott machte das Firmament, und teilte die 
Wasser, die unter dem Firmament waren, von 
den Gewassern, die uber dem Firmament waren; 
und es ward so. 

Da tobten brausend heftige Sturme; wie Spreu 
vor dem Winde, so flogen die Wolken. 

Die Luft durchschnitten feurige Blitze, und 
schrecklich rollten die Donner umher. 

Der Flut entstieg auf sein Geheiss der 
allerquickende Regen, der allverheerende 
Schauer, der leichte, flockige Schnee. 


And God made a vault, and separated the water 
under the vault from the water above it, and so 
it Was. 


Fierce and blustering storms raged, clouds fled 
hike chaff before the wind. 

Fire and lightning cleaved the sky and deafening 
thunder rolled. 

Rain, all refreshing, ravaging hail and fleecy 
snow came from the deep at his command. 


V. SOLO WITH CHORUS 
(Gabriel) 
Mit Staunen sieht das Wunderwerk der Himmels- With awe the joyous company of heaven looks 
burger frohe Schar, und laut ertont aus ihren on the wondrous work. And from their throats 
Kehlen des Schopfers Lob, das Lob des zweiten the Maker’s praise resounds: Praise for the 


Tags. second day. 
: (Chorus) 
= SUnddaut ertont aus ihren Kehlen des Schopfers-_And-from their throats the Maker's praise 


Lob, das Lob des zweiten Tags. resounds: Praise for the second day. 
VI. RECITATIVE 

(Raphael) 
And God said, “Let the waters under heaven be 
gathered into one place. so that dry land may 
appear’; and so it was. God called the dry land 
earth, and the gathering of the waters he called 
seas; and God saw that it was good. 


Und Gott sprach: “Es sammle sich das Wasser 
unter dem Himmel zusammen an einem Platz, 
und es erscheine das trochne Land™ und es ward 
so. Und Gott nannte das trochne Land 

“Erde” und die Sammlung der Wasser nannte er 
“Meer”; und Gott sah, das es gut war. 


VII. ARIA 

(Raphael) 
Heaving with waves and spray the stormy 
sea is roiling. Rocks and hills appear and tower- 
Ing mountain peaks. Through plains wide- 
spread broad rivers twisting flow. Clear brooks 
with gentle murmurs slip surely through the 
peaceful valleys. 


Rollend in schaumenden Wellen bewegt sich 
ungestum das Meer. Hugel und Felsen er- 
scheinen; der Berge Gipfel steigt empor. Die 
Flache, weit gedehnt, durchlauft der breite 
Strom in mancher Krumme. Leise rauschend 
gleitet fort im stillen Tal der helle Bach. 


VUl. RECITATIVE 

(Gabriel) 
And God said, *Let the earth produce fresh 
growth, plants bearing seed, fruit-trees bearing 
fruit each with seed according to its kind’. So 


Und Gott sprach: “Es bringe die Erde Gras 
hervor, Krauter, dic Samen geben, und 
Obstbaume, die Fruchte bringen ihrer Art 


gemass, die ihren Samen in sich selbst haben it was. 
auf der Erde” und es ward so. 
: IX. ARIA 
(Gabriel) 


Now meadows offer green refreshment to the 
sight with flowers’ gentle garlands for beauty’s 
heightened face. Here spices breathe their 
fragrance. here balm for wounds buds forth and 
golden fruit weights down the boughs of trees 
in sheltering groves. Thick forests crown the 
peaks of mountains towering up. 


Nun beut die Flur das frische Grun dem Auge 
zur Ergotzung dar, den anmutsvollen Blick 
erhoht der Blumen sanfter Schmuck. Hier 
duften Krauter Balsam aus, hier sprosst den 
Wounden Heil. Die Zweige krummt der goldnen 
Frichte Last, hier wolbt der Hain zum kuhlen 
Schirme sich; den steilen Berg bekront ein 


dichter Wald. 


X. RECITATIVE 


Und die himmlischen Heerscharen verkundigten 
den dritten Tag. Gott preisend und sprechend: 


(Uriel) 


And all the host of heaven proclaimed the third 
day, praising God and saying, 


> XI. CHORUS 


Stimmt an die Saiten, ergreift die Leier! Lasst 
euren Lobgesang erschallen! Frohlocket dem 
Herrn, dem machtigen Gott! 
Denn er hat Himmel und Erde bekleidet in 

é herrlicher Pracht! 










Strike the strings: awake the lyre: let praise 
resound. 


Rejoice in God, the mighty Lord. who clothes 
the earth and heaven in beauty. 


XH. RECITATIVE 
(Uriel Se 
And God said, “Let there‘be lights in the vault of 


heaven to separate day trom night, and to give 
light on earth and let them serve as signs for 
seasons and for days and years. With them he 





THE CREATION 


Text by Gottfried van Swieten 
Translation by Thomas Dunn 


XH, RECETPATIVE 

(Uriel) 
In tull ray the shining sun now rises on his 
course a bridegroom glorious, a proud and 
joyful giant. 
With gentle gait and radiance sott the moon 
steals silently through night, 
Golden stars adorn the vault of heaven in 
countless number. The sons of God with 
heavenly song proclaimed the fourth day, thus 
telling forth his might: 


In volleom Glanze steigt jetzt die Sonne 
strahlend auf; cin wonnevoller Brautigam, cin 
Riese stolz und froh, zu rennen seine Bahn. 
Mit leisem Gang und sanftem Schimmer 
schleicht der Mond die stille Nacht hindurch, 
Den ausgedehnter-Himmelsraum ziert ohne 
Zahl der hellen Sterne Gold; und die Sohne 
Gottes verkundigten den vierten Pag mit 
eee a Gesang, seine Macht ausrufend 
also: 


XIV. TRIO AND CHORUS 
(Chorus) 


The heavens tell out the glory of God, the vault 
of heaven reveals his handiwork, 


Die Himmel erzahlen die Ehre Gottes, und 
seiner Hande Werk zeigt an das Firmament. 


ig (Gabriel, Uriel, Raphael) 
Dem kommenden Tage sagt es der Tag; die One day speaks to another, night with night 
Nacht, die verschwand, der folzenden Nacht. shares its knowledge. 


(Chorus) 
Phe heavens tell out the glory of God, the vault 
of heaven reveals his handiwork, 


Die Himmel erzahlen die Ehre Gottes, und 
seine Hande Werk zeigt an das Firmament. 


(Gabriel, Uriel, Raphael) 
In alle Welt ergeht das Wort, jedem Ohre Their music goes out through all the earth: by 
kKlingend, keiner Zunge fremd. every ear their voice is heard, : 
(Chorus) 
Phe heavens tell out the glory of God, the vault 
of heaven reveals his handiwork, 


Die Himmel erzahlen die Ehre Gottes, und 
seiner Hande Werk zeigt an das Firmament, 


Intermission : 


PART Il 


XV. RECITATIVE 

Gabriel 
And God said, “Let the waters teem with count- 
less living creatures, and let birds fly above the 
earth across the vault of heaven.” 


Und Gott sprach: “Es bringe das Wasser in der 
Fulle hervor schwebende Geschopfe, die Leben 
haben, und Vogel, die uber der lrde fliegen 
mogen in dem offenen Virmamente des 
Himmels”. 
XVI. ARIA 

(Gabriel) 

Proud, to the sun the eagle soars aloft on mighty 

wing, cleaving the air in swiftest flight. 


Auf starkem Fittige schwinget sich der Adler 
stolz, und teilet die Luft im schnellesten luge 
zur Sonne hin. 

Den Morgen grusst der Lerche trohes Lied, und 
Liebe girrt das zarte Taubenpaar. 

Aus jeden Busch und Hain erschallt der 
Nachtigallen susse Kehle. Noch druckte Gram 
nicht ihre Brust, noch war zur Klage nicht 
gestimmt ihr reizender Gesang. 


Larks greet the morning happy in their song and 
doves in pairs coo love. 

Irom every bush the nightingale’s sweet throat 
is opened: sorrow has yet to seize her breast 
and turn her song to sadness. 


XVII. RECITATIVE 
(Raphael) 
Und Gott schuf grosse Wallfische und ein jedes God then created the great sea-monsters and all 
lebende Geschopf das sich beweget, und Gott living creatures that move and swarm in the 
segnete sie, sprechend: “‘Seid fruchtbar alle, waters. So he blessed them and said, ‘Be fruit- 
mehret euch! Bewohner der Luft, vermehret ful and increase, fill the waters of the seas; and 
euch, und singt auf jedem Aste! Mehret cuch, let the birds increase on land. Be fruitful, 
ihr Flutenbewohner, und fullet jede Tiete! Seid increase, and multiply and rejoice in your God.’ 
fruchtbar, wachset, mehret euch, erfreuet euch 
in eurem Gott!””. 
XVIH. RECITATIVE 
(Raphael) 
Und die Engel ruhrten ihr’ unsterblichen Harfen, And the angels struck their immortal harps and 
und sangen die Wunder des funften Tags. sung the wonders of the fifth day.. 


XIX. TRIO AND CHORUS 

(Gabrie!) 
In noble grace the rolling hills stand clothed in 
green. Like flowing crystal, streams gush forth 
refreshment. 


In holder Anmut stehn, mit jungem Grun 
geschmuckt, die wogichten Hugel da. Aus 
thren Adern quillt in fliessendem Kristall der 
kuhlende Bach hervor. 

(Uriel) 
In frohen Kreisen schwebt, sich wiegend in der 
Luft, der munteren Vogel Schar. Den bunten 
Federglanz erhoht im Wechselflug das goldene 
Sonnenlicht. 


And birds in lively flock make circles in the air 
with gentle flutter, and, as they turn in flight. 
the golden sun lights up the colors in their 
feathers, 


| (Raphael) 
Das helle Nass durchblitzt der Fisch und windet And turning too, fish flash through clearest 
sich in stetem Gewuhl umher, Vom tiefsten water in constant bustle. Leviathan is borne 
Meeresgrund-walzt sich Leviathan aut aloft from out the deep and rolls on foaming 
schaumender Well’ empor. Waves. 


(Gabriel, Uriel, Raphael) 
Wie viel sind deiner Werk’, 0 Gott! wer fasset How manifold are thy works, O Lord. How 
ihre Zahl? can they be numbered? 
Der Herr ist gross in seiner Macht und ewig The Lord is mighty in his power, His praise is 
bleibt sein Ruhm. F from everlasting to everlasting. 


(Gabriel, Uriel, Raphael, Chorus) — aay ; 07 
Der Herr ist gross in seiner Macht und ewig The Lord is mighty in his power. His praise ts 
bleibt sein Ruhm. from everlasting to everlasting. 


XX. RECITATIVE 

(Raphael) 
And God said, “Let the earth bring forth living 
creatures, according to their kind: cattle, — 
reptiles, and wild animals, all according to their 
kind.’ 


Und Gott sprach: “és bringe die Erde hervor 
lebende Geschopte nach ihrer Art, Vieh und 
kriechendes Gewurm, und Tiere der Erde nach 
ihren Gattungen”. 
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XXL. RECITATIVE 

(Raphael) 
And straightway the earth opened her womb 
and brought forth all manner of creatures in 
countless number, full-grown, according to 
God's Word. Roaring for joy stands the lion and 
nimbly the tiger springs up. 


Gleich offnet sich der Erde Schoss, und sic 
gebiert auf Gottes Wort Geschopte jeder Art, 
in vollem Wuchs und ohne Zahl. Vor Freude 
brullend steht der Lowe da, Hier schiesst der 
gelenkige Tiger empor. Das zack’ge Haupt 
erhebt der schnelle Hirsch, Mit tliegender 
Mahne springt und wieh’rt voll Mut und Kraft 
das edle Ross. 

Auf grunen Matten weidet schon das Rind, in 
Herden abgeteilt. Die Triften deckt, als wie 
gesut, das wollenreiche, santte Sehat. Wie 
Staub verbreitet sich in Schwarm und Wirbel 
das Heer der Insekten, 

In langen Zugen kriecht am Boden das 
Gewurm, 


The stag rears his jagged head: with flowing 
mane the noble steed leaps and neighs 
courageous in his strength. Herds of cattle 
graze in verdant pastures, and sheep, heavy 
with wool, fill the meadows in flock. How like 
clouds of dust the swarms of insects spread. 

In long procession crawls the worm across the 
ground, 


XXII, ARIA 
(Raphael) 

Nun scheint in vollem Glanze der Himmel; nun In splendor full heaven shines forth; earth wears 
prangt in ihrem Schmucke die Erde. her lovliest garments. 
Die Luft erfullt das leichte Gefieder, die Wasser The air is filled with noble plumage, the waters 
schwellt der Fische Gewimmel: den Boden swell with schools of fish, and weight of animals 
druckt der Tiere Last. presses down the earth. 
Doch war noch alles nicht vollbracht. Dem But the world lacked still that being which could 
Ganzen tehlte das Geschopt, das Gottes Werke see God’s work with thankfulness, and praise the 
dankbar sehn, des Herren Gute preisen soll. Maker tor his goodness. 


XXIII. RECITATIVE 


(Uriel) 
So God created man in his own image; in the 
image of God he created him; male and female 
he created them and breathed into their nostrils 
the breath of life. Thus man became a living 
creature, 


Und Gott schuf den Menschen nach seinem 
Ebenbilde. Nach dem Ebenbilde Gottes 
schuf er ihn, Mann und Weib erschuf er sie. 
Den Atem des Lebens hauchte er in sein 
Angesicht, und der Mensch wurde zur 
lebendigen Secle. 


XXIV. ARIA 


(Uriel) 
Wrought noble, and with dignity, endowed with 
courage, strength and beauty, man stands with 


Mit Wurd? und Hoheit angetan, mit Schonheit. 
Stark’ und Mut begabt gen Himmel aufgerich- 


tet, steht der Mensch, ein Mann und Konig der 
Natur, 

Die breit gewolbt, erhabne Stirn verkund’t der 
Weisheit tiefen Sinn, und aus dem hellen Blicke 
strahlt der Geist, des Schopfers Hauch und 
Eebenbild. 

An seinen Busen schmieget sich, fur ihn aus ihm 
geformt, die Gattin hold und anmutsvoll. In 
froher Unschuld lachelt sie, des bruhlings 
revend Bild, ihm Liebe, Gluck und Wonne zu. 


gaze toward heaven, husbandman and king of 
nature, 

His broad and arching lofty brow foretells the 
gift of wisdom, and trom his radiant face shines 
forth the soul, the breath and image of the 
Maker. 

He presses to his breast a wife, noble, fair, and 
from and for him formed. She laughs in 
innocence for love and joy and bliss of him 

a lovely mirror of the spring. 


XXV, RECITATIVE 


(Raphael) 


Und Gott sah jedes Ding. was er gemacht hatte; 
und es war sehr gut; und der himmlische Chor 
feierte das Ende des sechsten Tages mit lautem 
Gesang. 


And God saw all that he had made, and it was 


good; and the heavenly choirs celebrated the 
sixth day’s ending with joyful song. 


XXVI. CHORUS AND TRIO 


(Chorus) 


Vollendet ist das grosse Werk; der Schopfer 
sicht’s und freuet sich. 

Auch unsre Freud erschalle laut! 

Des Herren Lob sei unser Lied! 


The mighty work is finished: well pleased. the 
Maker looks on it. 

Our joy as well be sung on high! 

Praise to God shall be our song. 


(Gabriel, Uriel) 


Zu dir, o Herr, blickt alles auf, um Speise fleht 
dich alles an. Du offnest deine Hand, gesattigt 
werden sie, 


To thee, O Lord, all eyes are turned in prayer 
for daily bread. Thou openest thine hand and 
fillest all things living with plenteousness. 


(Raphael) 


Du wendest ab dein Angesicht, da bebet alles 
und erstarrt. Du nimmst den Odem weg, in 
Staub zerfallen sie. 


If thou turn thy face from them, struck dumb, 
they quake in fear, If thou take thy breath 
away, they turn to dust. 


(Gabriel, Uriel, Raphael) 


Den Odem hauchst du wieder aus, und neues 
Leben sprosst hervor. Verjungt ist die Gestalt 
der Prd? an Reiz und Kraft. 


But if thou breathe again, new life will come 
with beauty, earth to renew in strength. 


(Chorus) 


Vollendet ist das grosse Werk, Des Herren Lob 
sei unser Lied. Alles lobe seinen Namen; denn 
erallein ist hoch erhaben, alleluja. 


The mighty work is finished. The Lord’s 
praise shall be our song. Let all things praise 
his Name, for he alone ts high exalted, Alleluia. 


— des heissen Danks Gefuhl. Bald singt in lautem 


Intermission 


PART IIL 


XXVIII RECITATIVE 


(Uriel) 
Aus Rosenwolken bricht, geweckt durch sussen Aroused by music, young and tair the morning 
Klang, der Morgen jung und schon. Vom breaks through rosy clouds. From heaven's 
himmilischen Gewolbe stromt reine Harmonie vault pure harmony streams down to earth. See 
zur Erde hinab. Seht das begluckte Paar, wie how the blessed pair walk hand in hand, how 
Hand in Hand es geht! Aus ihren Blicken strahlt thankfulness lights up their eyes. Joyfully they 
sing their Creator’s praise. May we be joined 
Yon ihr Mund des Schopters Lob. Lasst unsre with them in song. 
Stimme dann sich mengen in ihr Lied. 


XXVIII. DUET WITH CHORUS 
(Adam and Eve) 
Von deiner Gut’, o Herr und Gott, ist Erd’ und Heaven and earth are filled with thy goodness, 
Himmel voll. Die Welt, so gross, so Wunderbar, O Lord. Great and wonderful is thy handiwork, 
ist deiner Hinde Werk. the world. 


(Chorus) 
Gesegnet sei des Herren Macht! Sein Lob erschall’ Blessed be God in his might. His praise resounds 
in Ewigkeit! through all eternity! 
(Adam) 
O brightest of the stars, how fair thou foretellest 
the day. How radiantly thou crownest it, O sun, 
the Maker’s soul and eye. 


Der Sterne hellster, o wie schon verkundest du 
den Tag! Wie schmuckst du ihn, o Sonne, du, 
des Weltalls Seel’ und Aug’! 


(Chorus) ; 
Macht kund auf curer weiten Bahn des Herren Tell out along thy path the Lord’s renown and 
Macht und seinen Ruhm! might! 
(Eve) 


And thou, O moon, the comfort and adornment 
of the night, and all the starry hosts, publish 
his praise abroad. 


Und du. der Nachte Zierd’ und Trost, und all’ 
das strahlend Heer, verbreitet uberall, ver- 
breitet scin Lob in eurem Chorgesang! 


(Adam) 
Ye elements, whose light shows forth new 
forms, ye mists and fog which the wind can 
gather and dispel, 


Ihr Elemente, deren Licht stets neue Formen 
zeugt: ihr, Dunst’ und Nebel, die der Wind 
versummelt und vertreibt, 


(Eve, Adam, Chorus) 
Lobsinget alle Gott dem Herrn! Gross wie sein Extoll ye God the Lord. Great he is in Name 
Nam’, ist seine Macht. and might. 


(Eve) 
O ye wells, praise him with gentle murmur; ye 
trees bow down your heads. Plants and blos- 
soms, send forth your perfume. 


(Adam) 
Ye that tread the heights and depths, cleaving 
the air in flight or moving through the deep 
waters, praise the Lord. 


Sanft rauschend lobt, o Quellen, ihn! Den 
Wipfel neigt, ihr Baum’! [hr Pflanzen, duftet, 
Blumen, haucht ihm euren Wohlgeruch! 


Ihr, deren Pfad die Hohn erklimmt, und ihr, die 
niedrig kriecht, ihr, deren Flug die Luft 
durchschneid’t, und ihr, im tiefen Nass, 


(Eve, Adam, Chorus) ’ 
Ihr Tiere, preiset alle Gott! Ihn lobe was nur Animals, praise ye the Lord. Let all things 
Odem hat. living praise our God. 


(Eve, Adam) 
thr dunklen Hain’. ihr Berg’ und Tal, ihr Zeugen Shady groves, mountains and all hills, valley 5, 
unsres Danks, ertonen sollt ihr fruh und spat von be ye witnesses of thanks. Your song of praise 
unsrem Lobgesang. resounds both late and soon. 


(Chorus) 
Heil dir, o Gott! O Schopfer, heil! Aus deinem Praise be to thee, @.God, Creator, at whose 
Wort entstand die Welt. Dich beten Erd” und Word the world arose. Heaven and earth do 
Himmel an, wir preisen dich in Ewigkeit. worship thee, God tor everlasting. 


XXIX. RECITATIVE 


(Adam) F 

Now our first commandment is fulfilled in 
thanks to God. Now follow me, my life’s 
companion. | lead thee forth with joyful foot- 
steps to see the wonders everywhere. Thus 
shalt thou know what joy the Lord prepares 
for us. Praise him evermore with heart and 
mind. Come, follow as I lead thee. 


Nun ist die erste Pflicht erfullt; dem Schopfer 
haben wir gedankt. Nun folge mir, Gefahrtin 
meines Lebens! Ich leite dich und jeder Schritt 
weckt neue Freud’ in unsrer Brust, zeigt Wunder 
uberall. Erkennen sollst du dann, welch’ 
unaussprechlich Gluck der Herr uns zugedacht, 
ihn preisen immerdar, ihm weihen Herz und 
Sinn. Komm, folge mir, ich leite dich! 


(Eve) 
Thou for whom I was created, thou art my 
shield, my being and protection. Thy will is 
law to me, so hath the law ordained. I cleave 
to thee in pride and joy and bliss. 


O du, fur den ich ward! Mein Schirm, mein 
Schild, mein All! Dein Will ist mir Gesetz. 

So hats der Herr bestimmt, und dir gehorchen 
bringt mir Freude, Gluck und Ruhm. 


XXX. DUET 


(Adam) 
Lovely wite! The hours pass gentle beside thee, 
troubled not with care. 


Holde Gattin! dir zur Seite fliessen sanft die 

Stunden hin. Jeder Augenblick ist Wonne: 

keine Sorge trubet sie. 

(Eve) 
Beloved husband! at thy side, to thee devoted, 
my heart o’érflows with joy. Thy love is my 
reward. 


Teurer Gatte! dir zur Seite schwimmt in 
Vreuden mir das Herz. Dir gewidmet ist mein 
Leben, deine Liebe sei mein Lohn. 


(Adam, Eve) 
Der tauende Morgen, o wie ermuntert er! Die The morning dew, how it quickens — The cool 
Kuhle des Abends, 0 wie erquicket sie! Wie of evening, how refreshing. How sweet the taste 
labend ist der runden Fruchte Saft! Wie reizend of ripened fruit, how sweet the fragrance of the 
ist der Blumen susser Duft! Doch ohne dich, flowers. Yet, lacking thee, what would the 
Was ware mir...der Morgentau,...der Abendhauch, morning dew or evening breeze, sweet fruit or 
..der Fruchte Saft,...der Blumen Duft! Mit dir fragrant flowers be to me. With thee all joys 
erhoht sich jede Freude, mit dir geniess ich are made two-fold and life is blessed and con- 
doppelt sie, mit dir ist Seligkeit das Leben, dir secrated. 
sei es ganz geweiht! 


XXXII. RECITATIVE 


(Uriel) 
O happy pair, blessed for everymore, if folly 
lead you not to wish for aught ye should not 
know or have. 


O glucklich Paar, und glucklich immerfort, 
wenn falscher Wahn euch nicht verfuhhrt, noch 
mehr zu wunschen, als ihr habt, und mehr zu 
wissen, als ihr sollt! 


XXXHL. CHORUS bd 
Singt dem Herren, alle Stimmen! Dankt ihm, Sing to the Lord, ye voices. Give thanks for 
alle seine Werke! Lasst zu Ehren seines Namens all his works. Let praise in honor of his 
Lob in Wettgesang erschallen! Name resound in rivalry of song. 
Des Herren Ruhm er bleibt in Ewigkeit. Let the praise of the Lord endure for ever, 
Amen. Amen. 
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